
INSTRUMENTATION

2 oboes 

4 horns in F

percussion (2 players)
 glockenspiel
 2 vibraphones

 2 gongs

 2 pairs of large clashed cymbals

2 harps

strings
(12.12.10.8.6 players)

The score is in C

Orchestral parts available on hire from the publishers
A larger-sized conducting score is available on request from the publishers

PERFORMANCE NOTE

Chorus: this score can be sung by eight solo singers, though larger forces can be employed 
– two to a part, or even three. This doubling can be employed in movements III and IV, 
and at the end of VI (from bar 27, once the Lorca text returns). The conclusion of V and 
the opening of VI must, however, be sung by solo voices. The minimum of vibrato is 
requested at all times.

If the chorus is seated prior to Song III, they should stand on the downbeat of bar 39 in 
Song II.

The chorus should occupy the platform position normally given to the orchestral 
woodwind; the oboes can be placed between the chorus and the horns, on the 
conductor’s left and, if useful, can stand throughout the performance. The two 
percussionists need to be positioned adjacent to each other, probably at the back in the 
centre, behind the chorus. 
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* From here until the end: all solo harmonics with practice mutes should be played with frequent changes of bow in order to sustain the sound.
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