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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times
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Enrico BaianoMordent and short trill (pincé et tremblement aspiré)
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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times
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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times

esercizi preparatori al trillo, da praticare in tutte le tonalità maggiori e minori.

Mano destra
4 volte 4 volte ecc., sempre simile

varIantI

ecc., aggiungendo sempre due notine

ecc.

ecc.

varIantI

Mano sinistra
4 volte 4 volte ecc., sempre simile

ecc.

ecc. applicare le stesse varianti
dei nn. 3.1.a e 3.1.b

Mordente e trillo breve (pincé et tremblement aspiré)

ecc.
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note
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C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note

esercizi preparatori da praticarsi a mani separate (la sinistra 2 ottave sotto) e nelle varie tonalità
m.d.

m.s.

Diteggiatura ‘inglese’: dito cattivo (3°) su nota buona

Diteggiatura ‘italiana’: dito buono (2°-4°) su nota buona
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Enrico Baiano
To be practised separate hands
Left hand two octaves below

Mano sinistra

Mano sinistra due ottave sotto

esercitare a mani separate
la sinistra due ottave sotto
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or

Georg Friedrich Händel

Georg Friedrich Händel
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AGILITÀ

esercizi  e  passaggi per la tecnica giornaliera
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Tocco sciolto in both hands (§ 2.3.1)
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